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THE FALL AND REDEMPTION OF MAN 
Albrecht Altdorfer, German, about 1480-1538 
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RECENT ACCESSIONS BY ALBRECHT ALTDORFER 
IN THE MUSEUM COLLECTION 


EGENSBURG, or Ratisbon, on the Danube, owed much 

of its reputation as an art center to the genius and activi- 
ty of Albrecht Altdorfer. Little is known of this artist’s life 
and training before 1505. He was born about 1480 and died in 
1538, at the height of a varied and busy career. Records exist 
of an Ulrich Altdorfer, a painter, who was a citizen of Regensburg 
from 1478 to 1499, after which he moved away, possibly to 
Amberg. It is conjectured that Albrecht may have been the 
son of Ulrich and probably received his early instruction in 
painting from him. However this may be, it is definitely es- 
tablished that in 1505 Albrecht Altdorfer moved from Amberg 
to Regensburg, where he acquired the franchise and continued 
to live the remainder of his life. Here he became an influential 
and prosperous citizen. In 1519 he was made a member of the 
lower branch of the town council and as a member of that organ- 
ization took part in expelling the Jews and in razing their 
synagogue. In 1526 he was elected a representative to the 
inner-council and made Oderster Bauherr, or municipal architect; 
and from the latter position he derived a steady income. A 
short time after his wife’s death in 1527 he was offered the 
mayoralty, which he found it necessary to refuse for lack of 
time. It was during this period that he was commissioned by 
Duke William IV of Bavaria to paint the celebrated picture of 
the “Battle of Arbela,” which Napoleon carried off as a trophy 
of war and hung in his bathroom at St. Cloud. As city architect 
he built the market tower, the municipal meat and slaughter 
house, the latter still surviving, and fortifications erected to 
serve as bulwarks against a possible invasion of the menacing 
Turks. On his tombstone, following his name, is a partly effaced 
inscription which has been translated as ‘Master Builder.” 
While to contemporaries and immediate successors he was known 
primarily as an architect, it is as a painter, engraver, etcher, and 
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a designer of woodcuts that he is now considered important and 
deservedly called the head of the School of Regensburg. During 
the years 1515 to 1519, he was engaged by the Emperor Maxi- 
milian, along with Diirer, Springinklee, Burgkmair, Wolf 
Traut, Schaufelein, and others, to furnish designs for the famous 
woodcut undertaking, “The Triumphal Arch and Procession.” 
The same Emperor also invited him to contribute a number of 
marginal drawings for his renowned prayer book. His ability 
as a painter, however, must have been recognized by the muni- 
cipality, for in 1509 he received payment from the city council 
of Regensburg for a painting for the choir of the Peterskirche. 
Today his paintings may be found in many museums and private 
collections. 

Altdorfer’s talents were equally divided between his prints 
and paintings. He left a large representation of prints: 78 
engravings, 37 etchings, and 65 woodcuts. His engravings 
cover a wide range of interest,—religious, classical, mythological, 
genre scenes, soldiery, and ornament,—while his etchings are 
principally devoted to pure landscape and to decorated silver 
vessels. His woodcuts, on the other hand, with the exception of 
four blocks, are either of biblical content or figures of the saints. 

During the last year The Print Club presented to the Museum 
a complete set of the large series of forty small woodcuts of 
“The Fall and Redemption of Man” (C. D.1-40),' and a brilliant 
impression of the single cut, “The Massacre of the Innocents” 
(C. D. 46).? There is also in the Museum’s Collection an im- 
pression of “Abraham’s Sacrifice” (C. D. 41),* which was the 
gift of The Print Club in 1928. 

The forty extremely small woodcuts of “The Fall and Redemp- 
tion of Man” measure only about 27, inches in height, and 174 
inches in width. None of the cuts bears a date, but they were 
probably done about 1515; with the exception of Holbein’s 
“Dance of Death,” first published in 1538, they are the smallest 
set of woodcuts made in Germany during the early part of the 
sixteenth century. These attractive little prints represent 
Altdorfer’s most important woodcut work and reveal him as a 
master of composition and a draftsman of exceptional creative 
power. The set follows the biblical narrative, beginning with 


: Campbell Dodgson, British Museum Catalogue of Early German and Flemish W oodcuts, Vol.11 
Ibid. 
3 Tbid. 
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the temptation and expulsion from Paradise, continuing 
through the life of the Virgin, the Passion of Christ, the death 
of the Virgin, and the last judgment, and concluding with the 
glorification of the Virgin. The set may have been suggested by 
Diirer’s “The Little Passion” of 1511, a series of thirty-seven 
woodcuts, each of which is about four times the size of one of 
Altdorfer’s. Altdorfer’s subjects, however, are not usually the 
same as Direr’s; but when similar themes are used, they are 
treated quite differently. Futhermore, Diirer’s carefully ordered, 
beautifully majestic and serene compositions have little in 
common with Altdorfer’s simple, intimate, and realistically 
drawn little scenes, which reflect the life and customs of his day. 
These scenes are graphically portrayed by an artist who was 
tremendously interested in, and a keen observer of, the count- 
less activities that go to make up the daily life of the people. 
They are alive with activity and movement. The artisans 
represented apply themselves to their tasks with all the gusto 
and absorption of the experienced workman. In the “Christ 
Carrying His Cross,” the noise and confusion of the crowd are 
obvious, while in another scene the centurions are making such 
an eftort to elevate the cross that one almost expects it to move 
suddenly to an upright position. Those scenes which pertain to 
the lite of the Virgin are done with a loving tenderness, revealing 
the great veneration and devotion for the Mary cult which was 
so strong a factor in the life of Regensburg at the time. On the 
whole, this Bible story is faithfully told in a most expressive 
manner, which must have made it very comprehensible to the 
artist’s contemporaries. 

Altdorfer’s fondness for introducing architecture into his 
pictures is manifested in these prints, over half of which are 
placed in architectural surroundings, which as a trained architect 
he knew how to depict so well. The problems of space, per- 
spective, depth, and lighting are admirably handled. Others 
have charming landscape backgrounds, in which the artist took 
the purest delight. While it is only in his paintings and prin- 
cipally in his superb etchings that his powers as a great land- 
scape artist are fully realized, still, more than a suggestion of 
this capacity is felt in certain of these little woodcuts, such as 
“Christ Taking Leave of His Mother” and “Christ on the 
Mount of Olives.” 
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Altdorfer, by his extraordinary capacity to handle light and 
shade, often heightened the emotional effect of his scenes. By 
skillful massing of shading, now dark and forming a rich con- 
trast against a silvery gray, and again by carefully modulated 
grays, he produced a tonal effect in his woodcuts that was 
always adequately expressive, whether the scene was laid in 
a sunlit landscape or in the dark recess of a cave. 

“The Massacre of the Innocents,’”! the other recent accession, 
is a much larger print and one of Altdorfer’s earliest woodcuts, 
dated 1511. Again the artist uses for his background an archi- 
tectural setting. The tragedy is enacted before the ruins of a 
large and richly ornamented Renaissance structure, while a 
castle and fortifications are seen in the distance. The desolation 
of the ruined palace is enhanced by the grassy growth which 
trails limply from the top of the building. The stability and 
composure of this majestic though ruined edifice have a curious 
tendency to accentuate the violent activity of the brutal scene 
which it balances. A fanciful touch is added to the scene by 
introducing several infant angels into the cloud forms. 

“‘Abraham’s Sacrifice” is one of the two prints done as late as 
151g. Although less expressive than the ‘Massacre of the Inno- 
cents,” it is interesting as a composition and is ably drawn. The 
flame plays a predominant part in unifying the design by sweep- 
ing upward from the sacrificial altar and swirling across the top 
of the print to meet the heavenly form of the angel and bring it 
into relationship with the figures of Abraham and Isaac in the 
foreground. 

Besides these woodcuts, there are in the Museum collection 
three tiny copper engravings by Altdorfer: “Venus with Two 
Cupids” (B. 32, W. 30),* and “Judith with the Head of Holo- 
fernes” (B.1, W.47),‘ gifts of Leonard C. Hanna, Jr.,in 1922, and 
“Martin Luther” (B.61, W.42),° gift of The Print Club in 1922. 

All three were produced between the years 1520 and 1526, 
when Altdorfer’s style changed and there was a marked im- 
provement over the engravings of his earlier period. 

1 Height 7%,” (192 mm.); width 534” (145 mm.). 

2 Height 433” (122 mm.); width 334” (95 mm.). 

3 Bartsch, Vol. VIII; Emil Waldmann, The Masters of Engraving and Etching: Albrecht 
Altdorfer. 


4 Ibid. 
5 Ibid. 
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Altdorfer was the oldest artist included in the group of 
immediate followers of Diirer called The Little Masters because 
of the small scale to which most of their compositions were 
drawn. Although he never acquired the technical capacity 
attained by the two Behams, Aldegrever, Pencz, and others, he 
was the most creative and original of them all. And both in his 
prints and paintings, he may be counted among the most 
creative and independent artists of the German Renaissance. 

LEONA E. PRASSE 


A DRAWING BY THEODORE GERICAULT 


The work of Théodore Géricault (1791-1824) is marked by 
writers on nineteenth-century French painting as the starting 
point for the opposition of the so-called romantic school against 
French academic dominance in the early part of the century. 
His influence on all subsequent painters of importance in France 
is apparent, not because of any fundamental principles of paint- 
ing which he established, but because of the freedom of action 
he instilled into the ideas and ideals of many men whose princi- 
ples ran counter to the established mode. 

Because of the elasticity of its technique and the new approach 
of the artist to subject, the work of the early years of the century 
was decidedly romantic. Politics wereina state of flux, especially 
in France, where the megalomania of Napoleon, and the sub- 
sequent reaction of the older orders against it, ended in the 
Revolution and the Second Republic of 1848. As a sympathetic 
parallel, ran a desire for individual expression which, under the 
opposing forces of David and his followers, developed into a 
veritable cause with the romantic artists. The very violence 
which is felt in the poetry of Byron or in the turbulent music of 
Beethoven is accentuated in the painting and drawing of Géri- 
cault, who, had he lived longer, might have effected even more 
fully the changes to follow. As it happened, Delacroix was the 
most important artist at the time. He drew his subject matter 
from novelistic sources, and was especially noteworthy in his 
handling of color. When contrasted with the accomplishments 
of Delacroix, the rather amateurish qualities apparent in much 
of Géricault’s work detract from the latter’s fame. Nevertheless, 
Géricault’s amazing ability as a draftsman is constantly 
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apparent, as for example in the drawing, “Fighting Horses,” 
acquired for the Department of Prints and Drawings of the 
Museum in 1929. 

Géricault as the son of a well-to-do father was able to pursue 
his favorite pastimes of riding, horse-racing, and painting. His 
principal teacher was Carle Vernet, whose knowledge of paint- 
ing horses was nearly as competent as his pupil’s. Géricault’s 
first public attention came at the Salon of 1812, when, at the age 
of twenty-one, he exhibited his painting, “Officier de chasseurs a 
cheval,” a typical subject of a cavalry officer on a rearing horse. 
He tried several times subsequently to reach the public notice 
but did not succeed until he produced his most famous picture, 
“The Raft of the Medusa,” in 1824. This enormous, fiery canvas 
synthesizes his whole energizing force. It is called by critics the 
turning point, the upsetting incident, in academic security. In 
size it matched the great historical canvases in vogue; but with 
its powerful compositional rendering, its drawing and hot color, 
it swept away the accepted tenets of academic painting. The 
journalistic treatment caused untold comment and artistic 
dissension. Its dramatic vigor is seen throughout his works, in 
many of which horses are the chief interest. Throughout the 
gamut of his lithographs, as in the majority of his canvases, 
there is a curious brutalizing force which characterized his work. 
Even his portraits portray some of this violence. 

Because of the notoriety caused by the Medusa, he took it to 
England to exhibit it; there he saw many of the animal paintings 
of James Ward and Landseer, as well as the English sporting 
print, out of which sprang his painting, “Le Derby d’ Epsom,” 
and his various lithographs. 

The water-color drawing in the Museum collection shows his 
more violent aspect: a groom separating with blows of a stick 
two pairs of fighting horses, which are kicking and biting. The 
colors are rich browns, dark and light, with slate blues and dull 
greens in the sky and foreground. Though not of the same com- 

1 No. 29.13 The Charles W. Harkness Collection. This drawing came to the Museum with 
labels containing the following information pasted on the back: “This drawing by Géricault was 
the property of The Marquis of Hertford and left to Sir Richard Wallace, who in time bequeathed 
it to Sir John Murray Scott, Bart: Purchased by Legatt Bros. at the sale of Sir John Murray 
Scott’s Drawings, etc. at 5 Connaught Place, Marble Arch. Feb. 9th 1914. Exhib. Burlington 
Fine Arts Club 1922, No. 52. Pictures, drawings, and sculpture of French School of the last 100 


years. Also in Dr. Guy Bellingham Smith Collection.” No. 38, Muller Catalogue, Amsterdam, 
1927, in the sale of Dr. Guy Bellingham Smith’s Collection. 
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ogy yet in quality it may well be compared with one of 
is most notable lithographs, ““Two Horses Fighting in a 
Stable” (Delteil 12). HENRY S. FRANCIS 


SUMMER EXHIBITIONS 


During the summer months there will be on exhibition in 
Galleries X and XI prints acquired during the last two years, 
supplemented by accessions of 1929 and 1930 which have not 
previously been shown. Those in Gallery XI range in date from 
the sixteenth through the nineteenth century, while those in 
Gallery X are of the twentieth century. 

Oils and water colors from the Museum’s collection will be on 
view in Gallery IX. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1933, 
the following names have been added to the Membership lists: 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Lowles, Douglas C. 

FELLOW 
Severance, Mary H. 

SUSTAINING 
Jenks, Benjamin L. 

TRANSFER FROM ANNUAL TO LIFE 
Shaw, Mrs. Walter L. 


ANNUAL 

Arend, Katherine L. Conway, Mrs. Joseph D. _—‘ Kelso, Dr. John B. 

Ash, Beulah M. Davis, Theda E. Kocklaun, Connie 
Barlow, Mrs. Alfred M. Dean, W. A. Kurlander, William E. 
Beck, Mrs. C. W. Drake, Sadie L. McCaslin, Mrs. John W. 
Bernstein, Mrs. Louise Ekert, Katherine Marburger, Ralph E. 
Blake, Montford Fuerst, Mrs. George P. Mitchell, Ralph D. 


Boswell, Mrs. L. K. 

Boyd, Frances R. 
Brinkman, Carl A. 
Brueggeman,Mrs. Arthur R. 
Buffum, Mrs. Frederick D. 
Bullis, Carleton H. 

Burch, Angelus T. 

Buss, Mrs. William D. 


Goedecke, Alice 

Gold, Mrs. Maurice 
Harvey, Edward Leon 
Hirshberg, Herbert 
Holloway, Dr. John W. 
Hopper, Mrs. S. D. 
Hudson, J. Jones 
Hylant, Mrs. Claire E. 


Monaghan, Dr. E. P. 
Palmer, Mrs. W. P., Jr. 
Park, Olive 

Provo, K. Lucille 
Quick, John E. 

Skinner, Dr. Eugene W. 
Smith, Orville 
Waddington, Benjamin 


Carpenter, Mrs. Frank B. Karber, Alma J. Waldeck, George P. 
Carr, Mrs. Claude A. Zangerle, Mrs. John A. 
MEMBERSHIP, MAY 31, 1933 

Honorary Fellow............. 2,601 
Fellow in Perpetuity......... 3919 
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ACCESSIONS—GIFTS AND PURCHASES 


BLOCKS 

1 canceled wood block by Rockwell Kent, American. Tue ArTIsT 

1 canceled wood block by Rockwell Kent, American. Tue Print CLus 
EMBROIDERY 

1 shawl, 19th century, Chinese. Puese BLauveELT CHIPMAN 
ENAMEL 


I quatrefoil medallion of translucent enamel, 13th century, French. 
In Memory or Mary Speppinc MILLIKEN, 
By Her Son, Witt1am MatHewson MILLIKEN 
JEWELRY 
7 pieces, Ist-2nd century, A. D., Parthian. 
Joint Expepitions—Irag Excavations Funp 
MEDAL 
2 medals by John Flanagan, American. 
Tue Duptey P. ALLEN CoLLEcTION 
MISCELLANEOUS 
4 bone objects, and 1 bronze ornament, Ist-2nd century, A. D., 
Parthian. Joint Expepitions—Irag Excavations Funp 
PAINTING 
1 oil by Arthur B. Davies, American. Mrs. Henry A. Everett 
FOR THE DorotHy BuRNHAM Everett Memoria COLLECTION 
1 oil by E. Bart Gerald, American. 
Tue Hinman B. Hurvsut CoLtection 
1 water color by Joseph B. Egan, 1 by Jack J. Greitzer, 1 by William 
Sommer, and 1 by Lloyd L. Westbrook, American. 
CLEVELAND TRAVELING ExuiBiTions Funp 
POTTERY 
1 vase by Whitney Atchley, 1 bowl by Alice A. Ayars, 1 by Harriet R. 
Howell, and 1 jar by Mrs. A. R. Dyer, American. 
Tue Duptey P. ALLEN CoLLecTION 
Ig pieces, Ist-2nd century, A. D., Parthian. 
Joint Expepitions—IraQ Excavations Funp 
PRINTS AND DRAWINGS 


3 stencil prints by Geoffrey Archbold, American. THE ARTIST 
6 etchings by Frank Duveneck, American. Cincinnati Art Museum 
1 lithograph by Henry G, Keller, American. Tue ARTIsT 
2 lithographs by A. Z. Kruse, American. Tue ArtTIsT 


68 wood-engravings by Timothy Cole, American. 
Mrs. WatTER H. Merriam 
2 colored lithographs by Henry G. Keller, American. Pau. H. OppMANN 
woodcut by Rudolph Ruzicka, American. THe Merrymount Press 
relief cut by George G. Adomeit, 3 by Stevan Dohanos, 1 by 
W. Phelps Cunningham, 1 by Mary Louise King, and 1 by Wally 
DuBois Richards, 1 etching by Carl F. Binder, 1 by Gillette 
French, 1 by Theresa A. Schmotzer, 1 by Hugh Seaver, 1 by 
Rudolph Stanley-Brown, 1 by Jean Ulen, and 1 by Frank N. Wil- 
cox, I lithograph by Honoré Guilbeau, 1 by Henry G. Keller, 1 by 
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Russell Limbach, 1 by Charles L. McCann, 1 by Julia Raymond, 
and 1 by Wally DuBois Richards, 1 aquatint by Elsa V. Shaw, 
1 linoleum cut by Glenn M. Shaw, 1 drawing by Theresa A. 
Schmotzer, 1 by Paul V. Ulen, and 2 by Clarence E. Zuelch, 4 wood- 
engravings and 1 drawing by Rockwell Kent, American; 18 litho- 
graphs by Eugéne Delacroix, French; and 10 etchings by Max 


Klinger, German. Tue Print Cius 
1 drawing by Charles H. Sykes, American. THE ARTIST 
' 1 woodcut by Donald F. Witherstine, American. Tue Artist 


2 etchings by E. Bouverie-Hoyton, British, Mrs. Georce A. Martin 
2 engravings by Joseph M. W. Turner, British. Henry Payne McInrosu 
1 lithograph by Max Liebermann, and 1 drypoint by Hans Meid, 
German. Mr. anD Mrs. Louis Rorimer 
1 colored woodcut by Adolf Zdrasila, Czechoslovak; 1 woodcut by 
Paul Colin, French; and 1 woodcut by Emma Bormann, 1 by Josef 
Fend, 1 lithograph by Franz Hoch, 1 by Matthaus Schiestl, 1 by 
Albert Reuss, 1 by Roland Strasse, and 1 etching by Pepi Weixl- 
gartner, German. Tue CLeEvELAND Museum oF Art LiBrary 
SCULPTURE 
4 heads, and ¢ figures, Ist-2nd century, A. D., Parthian. 
Joint Expepitions—Iraq Excavations Funp 
TEXTILES 
1 textile, roth century, Egypto-Arabic. Frances Morris 
1 piece of silk (Liberty), early 20th century, English; 1 chalice veil, 
18th century, French; and 2 brocades, 18th century, Italian. 
Mrs. Ratpu M., Cor Mrs. Henry C. OsBorn 
EDUCATIONAL 
1 textile, 19th century, American. Tue Exiza Jennincs Home 
2 drawings by Bud Fisher, and 2 by Gluyas Williams, American. 
Henry M. Snevity 


1 decorative map, modern, American. Mrs. Epwarp J. ADAMs 
1 canceled lithographic plate, and 1 print from same by Charles F. 
Ramus, American. THE ArTIsT 


16 pieces printed silk, 1 woodcut by Kalman Kubinyi, 2 costume dolls, 
modern, American; 1 piece glazed chintz, modern, English; 1 block 
printed textile, modern, [¢a/ian; 1 pottery horse and 1 dish, modern, 
Norwegian; 9 decorated Easter eggs, modern, Ukrainian. 

Mrs. Epp A. RuccLes 
piece of silk (Liberty), early 20th century, English; and 1 fragment 
brocade, 18th century, Italian. 

Mrs. Raven M. Cor Mrs. Henry C. Ossorn 
I jar, modern, North American Indian. Mrs. Horatio Forp 
1 basket, and 2 bowls, modern, North American Indian. 

Atice P, GANNETT 
model house, modern, Philippine. Stewart Rocers 
reproduction of bronze lamp, 1gth century, Pompeiian. 

Mary NEwBERRY 
piece drawn-work, 1gth century, Russian. Mrs. Rotanp STICKLES 
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6 pieces of pottery by Vera Neff, modern, American. 
Tue CLEVELAND Art AssociATION 
1 elephant bell, 19th century, East Indian; 2 baskets, 4 ornaments, 
and g toys, modern, Japanese; and 10 pairs shoes, Oriental. 
Mrs. Lyman TREADWAY, SR. 
stone head, Cambodian; 35 shadow figures, 4 baskets, 15 textiles, 
7 metal objects, and 90 wood carvings, modern, Chinese; 1 silver 
bowl, East Indian; 21 amulets, Egyptian; 11 wooden animals, mod- 
ern, German; 6 pieces tapa cloth, and 1 section mulberry with fibre, 
modern, Hawaiian; 4 wood carvings, modern, Japanese; 8 wajangs, 
7 wood carvings, 4 pieces batik, and 1 fan, modern, Favanese; 12 
pairs shoes, 40 toys, and 32 pieces jewelry, modern, Oriental; and 
1 Rain God, modern, North American Indian. 
Mrs. Cuartes S. EisENMAN IN Memory oF CLARENCE J. Hays 
56 prints, 64 post cards, and 10 decorative papers, modern, Polish. 
Tue INTERNATIONAL SCHOOL OF ART 
Ig pieces of pottery, and 1 metal ring, 1st-2nd century, A. D., Parthian. 
Joint Expepirions—IraQq Excavations 
block printed textile, 1 relief cut by W. Phelps Cunningham, 1 by 
Sheffield Kagy, 1 aquatint by Clarence H. Carter, 1 lithograph by 
Honoré Guilbeau, 1 by William Sommer, 1 by Paul B. Travis, and 
1 drypoint by Philip Kappel (Print-a-Month Club Subscription), 
modern, American. PuRCHASE 
ACCESSIONS—LOANS 


ARCHITECTURE 
The Traveling Housing Exhibition of The American Institute of 
Architects. CincuLaTED By THE AMERICAN INSTITUTE OF ARCHITECTS 
MISCELLANEOUS 
Fifteenth Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. Various ARTISTS 
Exhibition of Indian Tribal Arts. 
CIRCULATED BY THE COLLEGE ART ASSOCIATION 
4 pieces of beadwork, 19th century, North American Indian. 
Davin 
PAINTINGS 
Tenth Exhibition of Water Colors and Pastels, various artists. AN 
AMERICAN Pack, THE ArTIsTs, THE Caz-DELBo GALLERY, THE 
Downtown Ga.tery, Duranp-RvEL, Inc., M. KNOEDLER & Co., 
Inc.,C.W. KrausHaaR ArT GALLERIES, THE JULIEN LEvy GALLERY, 
Pierre Matisse THE J. B. NEuMANN GALLERY, REHN 
GALLERIES, JACQUES SELIGMANN & Co., Inc., Marie STERNER 
Ga.iery, VALENTINE GALLERY, INc., THE WeYHE GALLERY, 
WILDENSTEIN, and WILDENSTEIN & Co., Inc. 
1 oil by Jean Auguste Dominique Ingres, French. ANONYMOUS 
International Exhibition of 1933, various artists. 
CiRcuULATED BY THE COLLEGE ArT AssOCIATION 
POTTERY AND PORCELAIN 
8 pieces, Sung Dynasty (960-1278), Chinese. Dixran G. KELEKIAN 
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PRINTS AND DRAWINGS 

Exhibition of Drawings from 1630 to 1830, various artists. ANoNny- 
mous, Mr. anp Mrs. Henry G. Datton, Mr. anv Mrs. Paut L. 
Feiss, Mr. anp Mrs. E. B. Greens, Mrs. ALEXANDER Scotr 
Hamitton, Mr. anp Mrs. Parmety W. Herrick, Mrs. Georce 
A. Martin, Mr. anp Mrs. G. Martner, Cuar.es F. 
Ramus, AND Mr. ano Mrs. Lewis B. WILLIAMs. 

Sixth Annual Ohio Print-Makers’ Exhibition. 

CiRcULATED By THE Dayton Art INsTITUTE 

Exhibition of Modern Cartoons and Caricatures, various artists. 
Eimer ADLER, THE ArTIsts, THE Bett SynpicaTe, Inc., THE 
CLEVELAND ScHoot oF Art, Comes, THE Curtis Pus- 
LISHING Company, Howarp Deirz, THe GALLERY, THE 
Downtown GALLery, “Excetsior,” THE Kinc FEatureEs SynpI- 
caTE, Inc., C. W. KrausHaar Art GALLERIES, Mr. anp Mrs. 
Matcoum L. McBripve, New York HERALD-TRIBUNE SYNDICATE, 
Tue New York Times, THE Stanparp Company, Marie 
STERNER GALLERY, AND THE WEYHE GALLERY. 

Exhibition of British Mezzotint Portraits, various artists. Mr. AND 
Mrs. E. B. Greene, M. KNoEDLER & Co., INc., AND PROFESSOR 
Cartes H. A. Wacer. 

Exhibition of Japanese Temple Prints. 

CIRCULATED BY THE COLLEGE ArT ASSOCIATION 
SCULPTURE 

Exhibition of Bronzes by Herbert Haseltine, American. 

Mr. and Mrs. Parmety W. Herrick 

1 bronze Brahmanic divinity, and 1 bronze Buddha, Ayuthia Period, 


15th-16th century, Siamese. BincuaM, It 
SILVER 
1 spoon by Jeremiah Dummer, and 1 tankard by John Edwards, 
American. Ho FrRencH 
TEXTILES 


Exhibition of Persian Textiles, 16th-18th century. 
CIRCULATED BY THE AMERICAN FEDERATION OF ARTS 


EDUCATIONAL 
Exhibition of Sioux Indian Drawings. Dr. Harttey Burr ALEXANDER 
Io pieces pottery, and 5 coverlets, early 19th century, American; and 
II pieces pewter, early 19th century, American and English. 
Mrs. Epp A. RuccLes 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CALENDAR FOR JULY, 1933 


Saturday 1. 4.00p.m. Radio Talk. The Golden Age of English Por- 
traiture, by Daisy Weld Warner. 


Friday 7. 2.00p.m. Story Hour for Young People. The Indians and 
the Sun God, by Dorothy O. Tafe. 


Saturday 8. 4.00p.m. Radio Talk. Laces that Hold History in their 
Meshes, by Daisy Weld Warner. 


Friday 14. 2.00p.m. Story Hour for Young People. The Little Boy 
Who Drew Cats, a Japanese Folk Tale, by Kath- 
arine Gibson. 


Saturday 15. 4.00p.m. Radio Talk. Turner and Constable, Painters of 
English Landscape, by Daisy Weld Warner. 


Friday 21. 2.00p.m. Story Hour for Young People. The Hero of Crete, 
by Dorothy O. Tafe. 


Saturday 22. 4.00p.m. Radio Talk. Sight-seeing in The Museum of Art, 
by Daisy Weld Warner. 


Friday 28. 2.00p.m. Story Hour for Young People. How Robin Hood 
Outwitted the Sheriff, by Katharine Gibson. 


Saturday 29. 4.00p.m. Radio Talk. Some Colonial Arts, by Daisy Weld 
Warner. 
REGULAR EVENTS 


Wednesday mornings Outdoor Sketching Class for Children. 


Saturday mornings Classes for Non-Members’ Children. 
EXHIBITIONS 

GalleriesTX andX . . . Thirteenth Exhibition of Contemporary American 
Oil Painting (through July 16). 

GalleryIX. . . . . «Paintings and Water Colors from the Museum 
Collection (opens July 19). 

Gallery X . . . . . «Recent Accessions of Prints and Drawings (opens 
July 19). 

Gallery XI. . . . . «Recent Accessions of Prints and Drawings. 

Children’s Museum. . . Drawingsfrom Museum Toys by Pupils of Charles 
Dickens School. 
Modern European Wooden Toys. 

Educational Corridor . . Laces. 

TextileStudy Room . . European Peasant Laces and Embroideries. 
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FIGHTING HORSES 
Drawing 
Jean Louis André Théodore Géricault, French, 1791-1824 
The Charles W. Harkness Collection, 1929 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
Joun Lonc SEVERANCE 
GwINN MATHER 
LEonaARD CoLTon Hanna, Jr. 
FRANCIS FLEURY PRENTISS 
Joun Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Custer C. BoLTON Joun H. Horp 
Harowp T. Clark G. MATHER 
Rapa M. CuarLes L. MurFEY 
Henry G. DALTON Francis F. PRENTISS 
Epwarp B. GrEENE Joun L. SEVERANCE 
Lronarp C. Hanna, Jr. Lewis B. WILLIAMS 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 
FINANCE COMMITTEE 
G. Martuer, Chairman 
Henry G. DALTON Joun H. Horp 
Lzonarp C. HANNA, Jr. Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex oficits 
M. Epwarp B. GREENE 
Leonarp C. Hanna, Jk. G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
RoBert ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. 
Cuar.es T. Brooks 
E. S. Burke, Jr. 
M. CLapp 
Mrs. H. A. EVERETT 
Paut L. Feiss 
Frank H. GInN 
CHaRLEs B. GLEASON 
Satmon P. Mrs. Francis F. PRENTISS 
H. M. HANNA Mrs. JoHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
Guerpon S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. Howett Mrs. Winpsor T. WHITE 


S. INGALLS 
Mrs. H. H. JoHNsOoN 
ALFRED KELLEY 

Mrs. Racpu T. 
Woops Kinc 

Amos B. McNarry 
Laurence H. Norton 
Kenyon V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Crara E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
European Representative Haro_tp W. Parsons 
Cashier WALTER A. CROLEY 
Registrar ELEANor R. SACKETT 
Recorder H. BreDBECK 
Chief Clerk SopHIzE BuRGDORFF 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings Joun W. McCaBE 


ADMISSION 
m. to 5 p. m., except as 
follows 


Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
= holidays. Friday evening is free from 
to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ped 
Members of the staff are 


to assist 
visitors, but appointments oud 
advance. 


be arranged in 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GzRTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foots 
Curator of Oriental Art Howarp C. Hottis 
Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LoutsE BuURCHFIELD 
Curator of Prints Henry SAYLES FRANCIS 


Associate Curator of Prints E. Prasse 
In Charge of Primitive Art CHARLES F. Ramus 
Curator of Musical Arts ArTHuR W. QuIMBy 


Curator of Education THomas Munro 
Assoc. Cur.for Administration Loutsz M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa Leg RocGErs 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RuGGLEs, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
Haw ey, Miss JoHNSoN, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute $500, 
Endowment Benefactors contribute 100, 
Benefactors contribute 25, 
Fellows in Perpetuity contribute 5 
Fellows for Life contribute 1 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p.m 
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